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ABSTRAK

Literasi menjadi keterampilan dasar yang dibutuhkan pada proses pembelajaran.
Salah satu aspek untuk membangun literasi adalah kemampuan mengapresiasi
karya sastra. Namun pada faktanya, literasi di Indonesia masih menunjukkan
kategori rendah menurut data UNESCO dan hasil PISA 2022. Kondisi ini menjadi
tantangan dalam pembelajaran novel di sekolah, mengingat peserta didik cenderung
enggan membaca teks yang panjang. Sementara itu, sastra di Indonesia berkembang
pesat, ditandai banyaknya novel yang diadaptasi ke dalam film. Pengalihan medium
novel menjadi film disebut ekranisasi dan mengakibatkan perubahan terhadap unsur
intrinsik. Tujuan penelitian ini yaitu mengkaji bentuk dan proses ekranisasi
terhadap tokoh, latar tempat dan alur novel Ganjil Genap ke dalam film dan
memanfaatkan hasil ekranisasi sebagai bahan ajar materi novel. Penelitian
berlandaskan pada teori ekranisasi Enesete dan menggunakan metode deskriptif
kualitaitf. Data penelitian bersumber dari novel dan film Ganjil Genap, yang
diperoleh melalui teknik baca, simak dan catat, serta dianalisis melalui reduksi data,
penyajian data ke dalam tabel dan penarikan kesimpulan. Hasil temuan
menunjukkan terjadinya penciutan sebanyak 54 temuan, penambahan sebanyak 44
temuan dan perubahan bervariasi sebanyak 31 temuan pada unsur tokoh, latar
tempat dan alur. Ekranisasi novel ke film Ganjil Genap disesuaikan dengan
kebutuhan dramatik visual film, tetapi tetap mempertahankan inti cerita novel.
Hasil ekranisasi juga dapat dijadikan sebagai usulan bahan ajar yang kontekstual
dan menarik untuk membangun minat literasi serta pemahaman peserta didik
terhadap materi novel.

Kata Kunci : Ekranisasi, Novel, Film, Bahan Ajar
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ABSTRACT

Literacy is a basic skill required in the learning process. One aspect of developing
literacy is the ability to appreciate literary works. However, in reality literacy in
Indonesia is still shows a low category according to UNESCO data and the results
of the 2022 PISA. This condition presents a challenge in novel learning in schools,
given that students tend to be reluctant to read long texts. Meanwhile, literature in
Indonesia is experiencing rapid development, as indicated by the many novels
adapted into films. The transfer of the novel medium into film is called ecranization
and results in changes to intrinsic elements. The purpose of this study is to examine
the form and process of ecranization of the characters, setting, and plot of the novel
Ganyjil Genap into film and to utilize the results of the ecranization as open source
material for the novel. The research is based on Enesete's ecranization theory and
uses a qualitative descriptive method. The research data comes from the novel and
film Ganyjil Genap, which are obtained through reading, listening, and recording
techniques. They are explained through data reduction, data presentation in tables,
and conclusions. The findings show 54 pencil corrections, 44 additions, and 31
varied changes to the characters, setting, and plot. The adaptation of the novel into
the film Ganjil Genap was adapted to the visual needs of a dramatic film, while
maintaining the core story of the novel. The adaptation can also be used as a
suggestion for contextual and engaging teaching materials to build students’
literacy interest and understanding of the novel.

Keywords: Ecranization, Novels, Films, Teaching Material
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